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“Eye See You,” 2008. Acrylic on wood. 8” x 8”.
“Venus Garden Girl,” 2007. Acrylic on canvas. 14” x 20”. 

Left:
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Oliver Hibert
Written by Allison Gibson Images courtesy of the Artist

With paintings depicting all manner 
of psychedelia and the extrava-
gant imagery of cross-generational 
counterculture, Oliver Hibert pos-
sesses an oeuvre that transcends 
the familiar and hypnotizes the 
viewer. The paintings, ripe with 
colors probably best viewed with 
sunglasses on, seem to be where 
Yellow Submarine meets Hieronymus 
Bosch and culminates with kalei-
doscopic scenes of sensory eupho-
ria. A motley crew of nude bodies, 
parachuting pills, ticking clocks, 
and superheroes mingle through-
out the surreal environments of 
the work. In this interview, the 
painter and designer discusses his 
inspirations—ranging from American 
decades past to the contemporary 
art of Japan—and reveals how he’s 
come to create such richly fantas-
tical work with an undercurrent of 
often self-deprecating humor. 

I read that you consider your art an escape from 
reality. Would that reality happen to be the fact that 
you were tragically born in the glam rock 1980’s and 
not the psychedelic 60’s? Although you might be 
taking your palette from the Rubik’s Cube, your 
work has such a consistent resemblance to black light 
posters and Alton Kelley album covers. How much 
does the music and imagery of that era influence you? 
 
An escape from reality—yes. An escape from my 
own era—not completely. I am very influenced by 
the music, colors, and imagery of the psychedelic 60’s, 
obviously more so than any other time period or 
movement. It was a time of great exploration and 
creativity. Although for me, being born in the 80’s is 
not so tragic. I am very happy to have grown up with 
all my video games, extra sugary cereals, and elec-
tronic devices. I believe as my paintings have pro-
gressed through time—and keep progressing, that 
color is the most concrete connection with my work 
and the 60’s. Super bright fluorescents and primary 
colors are very important to me and my artwork.

 Has your painting always sampled from the 
Day-Glo color chart? Were the characters and 
psychedelic scenes born of the bright palette or did 
the brightness follow the concepts you had to paint 
such scenes of escapism and sensory overload? 

I have always been a sucker for bright, shiny, and 
bold eye-melting colors. My use of color didn’t 
really start off in the Day-Glo spectrum, per se, but 
I have painted with a bright and colorful palette 
from the start, just in more of a primary-based way. 
I guess that I have slowly turned the color knobs 
and dials up as the time, concepts, and imagery 
have flowed. The concept is always the first step 
for me, followed by color. Colors, or even a single 
color, can change the whole look and feel of a 
painting instantaneously. So it’s important for me 
to create the idea first and then decide what specific 
images need which specific colors.

You’ve listed Takashi Murakami among your favor-
ite artists. What other artists influence or inspire 
your style?

I love Takashi Murakami’s paintings not only for 
the imagery or subject matter, but [also] for being 
so polished, colorful, and flat. I have been striving 
to make paintings as clean and flat as I possibly can. 
The most inspiration/influence is from my family 
members who are also working and well-known 
artists—my brother Spencer Hibert, my cousin 

“Arbito” Hibert, and his wife “Snaggs” Hibert. 
Some of my other favorite artists include Keiichi 
Tanaami, Guy Peellaert, Henry Darger, Tom 
Wesselmann, Grant Wiggins, Heinz Edelmann, 
Peter Max, Dalí, Roger Dean, [and] Eduardo 
Paolozzi, to name a handful. 
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“Secret Daydreem,” 2008. Acrylic on paper. 4.5” x 4.5”.
“SecreTTwinS,” 2008. Acrylic on wood. 18” x 18”.
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“Ugggh,” 2007. Acrylic on canvas. 16” x 20”.
“Super Cool!”, 2007. Acrylic on canvas. 6” x 8”.
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Right:

Your work obviously evokes a playful sensibility 
through the cartoonish characterizations and the 
neon palette. Do you seek to make any particular 
statement with your work? 

I usually don’t have a general overall statement, 
other than to simply create something or a situation 
you would not normally see everyday—something 
powerful, symbolic, or bold; things that may take 
you away from the real world for a moment and 
through a window of a different and unusually 
surreal place or moment. There are times when I 
may have hidden or personal meanings through a 
painting, and when I do, I keep them secret. I think 
it’s more special or magical for viewers to believe 
what they think it means for them personally than 
for me to tell them what it means to me.  

Well, there are some recurring characters—the 
Cyclops women, for instance, who seem to be simul-
taneously action heroes and mythological sirens, 
gliding through the air, capes flowing behind them 
like Wonder Woman, yet also sit at altars offering 
fruit and triangular objects, likely references to 
femininity. Through these paintings, I can definitely 
see the Wesselmann influence that you mentioned, 
the ubiquitous faceless nudes. Also, you often use 
comic book-style text within your work—are comics 
another source of inspiration? What leads you 
to create such superhuman characters and what 
role does the muse, the pervasive influence of the 
woman, play in your depictions?

The female form and symbolic representations of 
femininity are probably among the strongest ways 
that I express beauty, fantasy, mystery, and power. 
These general concepts are what I look to achieve 
by exploring through painting. At times, they 
branch out and lead me to different, yet related and 
complimentary images through various inspira-
tions such as comic books, creatures, superheroes, 
clocks/time, psychedelia, and the unreal. To me, 
these concepts are fun, magical, mysterious, power-
ful, beautiful, and bold—as art should be. 

I love your self-portrait, “Neon!Me!” Self-portraits 
have often been studies or exercises in art history, 
but yours is so complete, so confident. You seem to 
basically consider yourself a superhero—are you? 
Is your process for painting a self-portrait any dif-
ferent than that of your other work? 

Well, thanks. I don’t usually do self-portraits; I 
think I’ve only done two. The self-portrait you are 
referring to is kind of a joke at myself. I definitely 
don’t look like a superhero. I’m tall, skinny, and 
lanky. I probably look more like a villain in real 
life than a superhero. The process for the piece 
wasn’t too much different than usual, other than 
taking a more “free-ball” approach. My process is 
usually more meticulously planned and mapped.

How do you find the experience of being an artist 
in Arizona? What is the art scene like where you 
live? Although you have been, and are going to be, 
in exhibitions from Portland to Sydney, have you 
considered the possible benefits of being in a more 
art-centric location like Los Angeles or New York? 
How do platforms like Flickr help you maintain an 
international presence in the art world?

The art scene in downtown Phoenix is super, espe-
cially the monthly art walk with galleries big and 
small covering a good-sized portion of downtown. 
The culture seems to be growing more and more 
every time I go. I don’t plan on staying in Arizona 
forever, but for now, it’s just fine. The summers are 
scorching hot and there isn’t much to do here, but 
it keeps me indoors and productive. This leads me 
into the advantages of promoting art through vari-
ous outlets such as Flickr, MySpace, etc. I, along 
with many, believe that in this day and age, these 
sites are a fantastic way of getting your work out 
there while also getting feedback. Think of it as 
an online solo show in a gallery open to the whole 
world, twenty-four hours a day, every day.
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“TicToc o’ Clock,” 2007. Acrylic on canvas. 12” x 36”.
“Assy Fantastic LaLa,” 2006. Acrylic on canvas. 24” x 32”.
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